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MERFHE AILED P
Associate Principal Double Bass

I. % - # 1" Round : ( Solo without Piano)

1. DITTERSDOREF: Concerto, 1st Mov. (With Cadenza)
2. BACH: Cello Suite No. 4, Prélude (Edition / Fu Yung-Ho)
IL% = # 2" Round : Orchestral Excerpts

1. BEETHOVEN: Symphony No. 3

2. BEETHOVEN: Symphony No. 5

3. BEETHOVEN: Symphony No. 9

4. BERLIOZ: Symphonie Fantastique

5. BRITTEN: Young Person’s Guide to the Orchestra
6. MOZART: Die Zauberflote, Overture

7. MOZART: Symphony No. 40

8. MAHLER: Symphony No. 2

9. SMETANA: Die Verkafte Braut, Overture

10. R. STRAUSS: Also Sprach Zarathustra

11. STRAVINSKY: Pulcinella Suite

12. TCHAIKOVSKY: Overture 1812

13. VERDI: Othello

III. % = # 3rd Round : ( Solo without Piano) = # - (Choose 1)

1. BOTTESINI: Concerto No. 2, Mov I (With Cadenza)

2. KOUSSEVITZKY: Concerto, Mov |
XA HATHER -

% The audition must be played in orchestra tuning.
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1st Violin Section

I. % Solo
1. One first movement from Mozart Violin Concerto No. 3, 4, or 5, with piano

accompaniment, no cadenza

2. One movement from Bach Six Sonatas & Partitas for solo violin

IL.g 2 £ 2 & Orchestral Excerpts

1. BARTOK: Concerto for Orchestra, Mov. I, V
2. BEETHOVEN: Lenore Overture No. 3

3. BEETHOVEN: Symphony No. 3, Scherzo

4. BRAHMS: Symphony No. 4, Mov. IV

5. MAHLER: Symphony No. 1, Mov. I, II

6. MAHLER: Symphony No. 5, Mov. L, III, IV

7. MENDELSSOHN: A Midsummer Night's Dream, Scherzo
8. PROKOFIEV: Classical Symphony, Mov. I, IV
9. RAVEL: La Valse

10. SCHUMANN: Symphony No. 2

11. R. STRAUSS: Don Juan

12. VERDI: Falstaff

13. WEBER: Oberon, Overture
II1.4% % Sight Reading



B 7l BaE
103 & & % = =
PRFEAERILEY P

Viola Section

I. 8% Solo
One First Movement of BARTOK, WALTON, or HINDEMITH Concerto

IL.§ % # % K Orchestral Excerpts

1. BEETHOVEN : Symphony No. 3, Mov. III

2. BEETHOVEN : Symphony No. 5, Mov. II

3. BRAHMS : Haydn Variations, Var. V, VIII

4. MENDELSSOHN : Scherzo from A Midsummer Night's Dream
5. MOZART : Marriage of Figaro, Overture

6. MOZART: Symphony No. 35, Haffner

7. RAVEL : Daphnis et Chloé Suite No. 2

8. R. STRAUSS : Don Juan

9. R. STRAUSS: Ein Heldenleben

10. SHOSTAKOVICH : Symphony No. 5, Mov. I
11. TCHAIKOVSKY: Symphony No. 5, Mov. III.

12. TCHAIKOVSKY : Symphony No. 6, Mov. I
IIL.4R % Sight Reading
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Trumpet Section

L. %% Solo
A. HONEGGER: Intrada (with Piano Accompaniment)

IL.g £ % B Orchestral Excerpts

Piccolo Trumpet

1. RAVEL: Boléro

2. PROKOFIEV: Scythian Suite, Mov. I, II, IV, Tp. 3

Ist Trumpet Assistant

3. SHOSTAKOVITCH: Symphony No. 10, Mov. 1I, Scherzo, Tp. 1
Thutti

4. ADAMS: Short Ride in Fast Machine, Tp. 2

5. BARTOK: Concerto for Orchestra, Mov. I, V, Tp. 2

6. BEETHOVEN: Die Geschopfe des Prometheus, Tp. 2

7. BERLIOZ: Roman Carnival Overture, Tp. 1

8. BRITTEN: Four Sea Interludes from Peter Grimes, Mov. II, Tp. 3
9. MAHLER: Symphony No. 1, Titan, Mov. I, IV, Tp. 2

10. MOZART: Symphony No. 39, Mov. I, Tp. 2

11. PROKOFIEV: Symphony No. 3, Mov. IV, Tp. 2

12. RAVEL: Alborada del Gracioso, Tp. 2(Muted)

13. RIMSKY-KORSAKOV: Schéhérazade, Mov. IV, Tp. 2

14. SCHUMANN: Symphony No. 3, Mov. 1, V, Tp. 2

15. R. STRAUSS: Eine Alpensifonie, Tp. 3

16. R. STRAUSS: Ein Heldenleben, Tp. 2 in Eb

17. WAGNER: Die Walkiire, III. Aufzug, Tp. 2
III. 3% Sight Reading (On A-Piccolo Trumpet)
IV. 838 & £ Sectional Test (Optional)

S1. DEBUSSY: Fétes, Mov. II, Nocturnes, Tp. 3 (3 Muted Tps.)

S2. MAHLER: Symphony No. 2, Auferstehung, Mov. IV, Urlicht, Tp. 2

S3. SCHUMANN: Manfred, Overture, Original Tp. 3 (in Original Score) (3 Tps.)
S4. SHOSTAKOVITCH: Symphony No. 5, Mov. I, Tp. 2 (3Tps.)

S5. WALTON: Belshazzar’s Feast, Tp. 2



